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Abstract: This article talks about the life path of the enlightened writer 
Hamza Hakimzada Niyazi, the characteristics of his personality were 
interpreted differently in different periods. In order to determine the 
historical truth, the issues of the need for an objective approach to Hamza's 
personality and work, and the need to give importance to the same aspect 
in school textbooks, were discussed. Also, in this article, there are 
comments about the fact that revolutionary, artistic symbols of the poet's 
personality were made by force, and in fact, the writer's works in the spirit 
of enlightenment were misinterpreted. Key words: People's courts, 
“Hujum”, bust, communist, ideology, theater, art, dramaturgy, drama, 
foundation properties, play, actor, literature. 

1 Introduction

The globalization processes taking place on a global scale indicate the importance of 
extensive, in-depth research of the history of each state, political-economic, socio-cultural 
relations, the prospects for its development, as well as the activities of representatives of the 
literature of a particular period who are concerned about the interests, fate of the people and 
the country. In this sense, Hamza Hakimzoda creates a need to Re-study the life and 
creative activities of Niyazi and research his rich literary heritage in harmony with values, 
in a new approach. Especially in the last years, the change in attitude towards the jadidism 
movement and its representatives and the reevaluation of the spiritual and educational 
heritage of the Enlightenment marked a new stage. Among these, various interpretations of 
Hamza's biography and work, which were not allowed to be impartial scientific 
implementation during the Soviet regime, came to the field. 

By the 30s of the 20th century, the policy of the Bolshevik authorities in Uzbekistan 
against Islam was aimed at resolving a single communist ideology in the minds of people, 
ideologically depriving them of their century ethos, closely related to the past, spirituality, 
cultural heritage and national values of the people. In order to achieve this goal, the 
Bolsheviks found it necessary to get rid of religious scribes who, above all, promote Islam. 
The fight against religious scribes and believers was also carried out by means of the fault 
that they did not pay the prescribed taxes on time. The work of such scribes was entrusted 
to the judgment of the people's courts in places[1]. During these years, the foundation 
properties of the madrasa, school, mosques were liquidated, and the institutions of 
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spirituality were almost closed. Their buildings were converted into housing, warehouses, 
repair workshops[2]. In the aftermath of the assassination of Hamza Hakimzoda on a pre-
elaborate plan and the occurrence of similar organized “bloody scenarios”, the treatment of 
believers among the general public masses was somewhat weakened. This murder was then 
used as a model by writers and poets who were Soviet propagandists who graduated from 
new style Bolshevik Schools[3]. 

2 Materials and methods 

It organizes works and articles of Hamza Hakimzada Niyazi, studies of the Jadidist 
movement, views of enlightenment, documents and materials from the personal archive of 
the poet. In the article, the principles of historicity, systematicity, impartiality, civilizational 
approach to the problem, and comparative and problem-chronological analysis were 
conducted.  

3 Results and discussion

Historian scholar Q.Rajabov wrote that the sword of repression was not directed only 
against the ulama of the Fergana Valley. In 1929, a group of Ulama and mullahs in Bukhara 
were also imprisoned and shot as men involved in Hamza's murder. Most ulama were 
exiled. Various political affairs such as the” Beshariq affair“, the” Karmana affair“, the” 
Ulama affair " were fabricated and many of the original children of the Uzbek people were 
repressed by the Soviet regime. Zulayho Qayumova's account of the mudhish events of the 
time draws attention: “late 1929 my father was imprisoned by slanderers. He was sentenced 
to ten years in prison by a jury.  On the day when my father was taken from the Tashkent 
prison, I went to the prison gate near the Fire market. A long freight train stood at the 
Tashkent freight station. His red wagons were full of old and old prisoners. If we ask, these 
prisoners are the ulama and priests who were arrested in Kazakhstan and Turkmenistan on 
the pretext of the death of the poet Hamza. The Tashkent prisoners were placed on the same 
train. The repression of 1929 was caused by the death of the poet Hamza, on the same 
pretext that prominent believers from all over Central Asia were imprisoned” [3]. The 
repression of the Ulama was organized not only in connection with the death of Hamza 
Hakimzoda Niyazi, but only in order to speed up the event in which this conspiracy takes 
place. Hamza fought against prejudice in Shahimardan. But this does not mean that the poet 
himself fought against the Islamic faith that he believed in. He worked to overcome the 
negative religious creeds that blocked the people's path to culture and enlightenment. The 
OGPU reported that the defenders of the shrine, in turn, razed the red teahouse and burned 
all the literature in it, making various statements against the Soviet government, the attack 
Company[4]. 

When we pay attention, Hamza seems to be an exiled person. He was always kept away 
from such cultural centers as Tashkent, Kokand, Samarkand. Not a single book was 
published in those years. All finished were left in the manuscript carpet or on the pages of 
the timed press. The Soviet government would deliberately send the poet to the most 
dangerous places, to shaky Affairs. The establishment of collective farms in the villages of 
the Fergana Valley would not have been prescribed to a poet person completely far from 
farm work. Hamza was the only candidate for the rank of flag bearer with some facets of 
his life and creative activity, especially “by being stoned to death by believers”. At this 
time, the jadids were repressed, and articles about the life and work of the poet began to be 
published in newspapers and magazines from 1929. The first of such articles is an article by 
Naim Said, in which the social and artistic activities of the poet are covered[5]. Later, an 

2

E3S Web of Conferences 538, 05014 (2024)	 https://doi.org/10.1051/e3sconf/202453805014
IPFA 2024

RETRACTED



article titled” Hamza Hakimzoda “was printed in the newspaper” New Fergana". This 
article is a short biography of a journalist, poet and public figure, whose merits as a 
journalist are assessed. The Uzbek troupe “sample”, formed on May 7, 1921[6] was 
transformed into the Uzbek State Drama Theater in the fall of 1929, and this first Soviet 
theater was given the name of Hamza Hakimzoda Niyazi[7]. During these years, Hamza's 
social activities and artistic heritage were deepened, and his work was incorporated into the 
high school program and textbooks[8]. On the occasion of the 50th anniversary of the poet's 
birth, the village of Shahimardon, Fergana region and the assembly of rural citizens were 
named after Hamzaabad. Also, one of the streets of Tashkent music school, Fergana, 
Kokand, Andijan was named after Hamza, and the necessary funds were allocated for the 
restoration of his grave[9]. 

Hamza Hakimzoda Niyazi's works were republished. It is known that after the death of 
the poet's tragedy, the original copies of his works were lost, some of which were kept in 
the hands of his close friends. In the literature about Hamza, there are different opinions 
about his personal archive. The preliminary information about the fate of Hamza's 
unpublished works is given by Sobir Abdullah. In his article ”What I know about Hamza", 
he talks about the poet's close friend Maxsum Yusupov, saying that his little tanburi and 
manuscripts of Hamza were kept in his house in Baku. The poet notes that at the end of the 
article, Maxsum Yusupov needs to reclaim the manuscripts of a crate Hamza, which was 
left in the hands of his family in Baku. After that, attempts to regain the Hamza archive at 
the disposal of Black Maxsum Yusupov did not work out. It turns out that after Yusupov's 
death, the papers in his house were used as fuel during the war years[10,]. On the works of 
Hamza, Roziboy Qambarov wrote that " a number of poems and works that Hamza had 
written have been lost. At the time of his death, a man named Yusuf Kara was on the 
Hamza burial Commission. Hamza had a crate of material about two Poods. I think these 
materials were taken by Joseph Black. In addition, the pictures taken during the excavation 
of the ditch, during our working hours and at the rally were also lost in Shahimardan” [11], 
he writes. 

But denying the above points, it can be said that if, indeed, Maxsum Yusupov had taken 
and stored the Hamza manuscripts, the 1939 government commission established in the 
Republic was aware, the poet would have taken measures to return his archive. The second 
evidence does not appear among the documents of Hamza's personal archive, which is now 
in storage, any letter he sent to the name of Maxsum Yusupov. Hamza's works were 
translated into Uzbek and Russian several times during the years of World War II. During 
the war years, the poet's works played a huge role in educating the Uzbek people in the 
spirit of patriotism. On the occasion of the poet's Jubilee in late September and early 
October 1949, his work was further explored, the first collection of poems, “Devoni 
Nihoniy”, was found and partially published. The "Devoni Nihoniy" was adapted to the 
period by professor Izzat Sultanov, with numerous corrections and modifications to its 
pages, and went out of print[14]. On May 16, 1952, people's artists of the Uzbek SSR 
L.Abdullaev, V.Kaydalov and Stalin Prize winner Ch.Akhmarovs deputy chairman of the 
Council of Ministers of the Uzbek SSR M.He writes a letter to quchqorov about the move 
of Hamza Hakimzoda's Hawk[13]. On May 31, 1952, representatives of the writers ' Soyuz 
of Uzbekistan will calculate the amount spent at the events of the relocation of Hamza 
Hakimzoda Niyazi in Shahimardan[14]. After all the preparations, on July 17, 1952, 
according to Resolution No. 1261 of the Council of Ministers of the Uzbek SSR, a new 
mausoleum to Hamza Hakimzoda Niyazi was erected in Shahimardan. government 
commission was formed under the chairmanship of M.A. Kuchkarov and allocated 
15,500[15]. 

In the same year, a special mausoleum for the poet was completed in Shohimardon 
(Hamzaabad) on the Bobokhanov project, and on September 15, 1952, the poet's tomb was 

3

E3S Web of Conferences 538, 05014 (2024)	 https://doi.org/10.1051/e3sconf/202453805014
IPFA 2024

RETRACTED



moved to the same mausoleum[16]. A memorial museum was established in connection 
with his activities. At the entrance to the museum building, E.A relief bust of Hamza was 
installed by Tomko[17]. At events to move the poet's hook to the new mausoleum, 
M.Kokorov, R.Sobirov, M.M.Sheverdin, Milchakov, Kulagin, Zulfiya and Abdullah 
Hatamov were put in charge. This event was held in a high mood and was attended by 
Republican and regional offices, guests from the Kyrgyz SSR, schoolchildren from the 
cities of Fergana, Kokand, Margilan and residents of Shahimardan[18]. Interesting 
information is found in Hamza Hakimzadeh at an event related to the transfer of Niyazi's 
hawk to the mausoleum. About this event participant X.Lockiddinov recounts: "on 
September 15, 1952, a special commission, drawn up by a government decision to take 
Niyazi's grave from Shalang Hill and reburial it on Tomb Hill, begins work and opens the 
grave, but the body does not come out of the place. Speaking to the Old Men of 
shahimardan, they all declare that they are not going to do so, so that at the confluence of 
the two rivers a Lightman who buys and sits as an attor says that this is a secret, and at the 
request of the commissioners, he goes out to the Chalang, saying six steps down from the 
grave of the poet and three steps When it comes to mining, a coffin is really coming out of 
there, where the body of the poet is laid, the boards of which are left to rot. The remains of 
the body are placed in a new coffin by special specialists and reburied in a mausoleum built 
on top of the Tomb. Representatives from the district and regional leadership and people's 
poet of Uzbekistan Ghafur Ghulam, poet Mirmuhsin, Zulfiya and the head of the plant in 
Kadamjoy, Fazliddin Yolandevs from vodil village will take part in this event” [19]. 

From the information of the Author above, it is understood that the persons involved in 
the burial of Hamza may have been careful for certain reasons that the poet's enemies did 
not find the grave. Because for some Soviet authorities, the doctrine of killing and reviving 
a living person, deifying an existing party, was well established. An anniversary was held in 
March 1954 to mark the 25th anniversary of Hamza's death and the 65th anniversary of his 
birth. In dedication to him, the poet's works were published in Russian and Uzbek, a 
number of articles and memoirs were printed in newspapers and magazines. Y.Sultanov and 
A.The works of the bobokhanov about the work of Hamza were created and a scientific 
session was held[20]. On January 15, 1956, the Uzbek State Academic drama Theater 
solemnly celebrated the 500th performance of the drama “Boy Ila the servant” on stage. In 
1957, the Hamza museum was opened in Shohimardon as a branch of the Fergana Regional 
Museum for the study of the land. A year later, Hamza's works went out of print in Moscow 
with the title “Izbrannoe”. The Soviet authorities made good use of Hamza's works in 
spreading their ideology. His works have been translated into many foreign languages. In 
1959, Hamza's work “Secrets of Paranji” was a great success at the Gorky Russian drama 
Theater. In April 1959, the House where the poet was born and his family lived in Kokand 
was converted into the Hamza House Museum. In January-February 1960, on the occasion 
of the 70th anniversary of the poet's birth, a collection of two-volume works went out of 
print[21]. 

On the occasion of the poet's anniversary, a competition was held for the Haikal project, 
which will be put on him. The Sculpture Project Exhibition featured more than 30 projects. 
In 1961, a film called” Hamza “was made at the Uzbekfilm film studio by director Zohid 
Sotov, and the leading role was played by the famous Uzbek actor scientist Khodzhaev. On 
February 8 of the same year, it was shown in Uzbek at the Vatan cinema, and on February 9 
in Russian at the Iskra cinema[22]. The Museum of natural-scientific propaganda of the 
Ministry of culture of the Uzbek SSR and the Institute of Art Studies of the Academy of 
Sciences of the Uzbek SSR, one of the ships of the amudarya fleet, was named after 
Hamza[23]. 

The 70-year anniversary of Hamza Hakimzoda Niyazi was very much prepared. 1961 in 
7 feral, a scientific session dedicated to the “life and work of Hamza” of the Academy of 
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Sciences of Uzbekistan was held in Kokand. The Scientific Session was divided into these 
and at the same time was held in many cities of the Republic. A.Under the leadership of 
Udalov, M.Şeykhzade, S.Akbariy, M. Levievs were born in the cities of Samarkand and 
Bukhara, under the leadership of a harmonious V.Kostiria, M.Burkhanov, H.Yakubovs in 
Urgench, N.Under Safarov's leadership, A.Ivanov, B.Gienko and M.Boboevs were born in 
Termez, under the leadership of Abdullah Qahhor. Parmuzin, I.Akbarov and fame took part 
in the city of Nukus[24]. In the Scientific Session well-known scientists and literary 
scholars under the leadership of minov Oybek, Y.Gülomov, M.Yuldashev, V.Zahidov, 
I.Sultanov, Y.Rajabi, A.Mukhtar, A.Qayumovs participated. On February 11, 1961, the 
next event of a scientific session was held in Tashkent with the participation of 37 writers 
and literary scholars from all over the world, and an exhibition of books on the activities of 
Niyazi Hamza Hakimzadeh was held[25]. In January 1961, a literary night in the column 
Hall in Moscow was dedicated to the poet's creative activity and vividly demonstrated his 
importance in the world. In 1964, the State prize of the Uzbek SSR named after Hamza was 
established. It is awarded for Uzbek Soviet literature, music, fine arts, theatre and Film 
Arts, architectural structures, Concert Activities. Among the first to receive the award were 
Oybek, Zulfiya, Komil Yashin, Abdullah Qahhor, Nazir Safarov, T.Writers and poets like 
Qaipbergenov were awarded. Later A.Mukhtar, H.Ghulam, Mirmuhsin, I.Rahim, S.Ahmad, 
Q.Muhammadi, E.Vohidov, A.Aripov, O'.Hoshimov, T.Steelov, L.Kayumov and 
S.Mamajonov achieved. in cinematography. M.Turgunboeva, Tamarakhonim, M. 
Kayumov, Sh. Abbosovs became the winners of this award. For putting the 1971 ballet” 
body" on stage. Markaryans, composer A.Kozlovsky, conductor D. Abdurahmanova also 
achieved the award. And in 1973 the people's artist of the USSR O‘.Tansiqboev won the 
Hamza award for his cartoons” evening“,” my song“,” My Uzbekistan " [26]. 

By the 1970s Hamza Niyazi covering and his creative path also began to take place 
from encyclopedias of various foreign countries. 1969 his drama” richman and the servant " 
was published in Mongolia, 1972 in Bulgaria. The publication of this work in Uyghur also 
served to make it widely available in the people's Republic of China. The poet's comedy” 
The Case of Maysara " was stolen into Polish and French during these years. Hamza's 
collection of "Selected Works" in Hungarian in Budapest in 1980, and the publication of his 
poems in Macedonian in Skople in 1984 made it possible to get acquainted with the poet's 
work in these countries. How many people managed to get scientific and literary titles, state 
awards, creating false epopeia under the name Niyazi. As the highest example of this vulgar 
science, the feature film “Hamza” was shot, and later in 1977-1984, the multi-series “paths 
of fire” by director Shukhrat Abbasov. It starred the famous actor Immortal Alikhojaev. In 
particular, this film attracts the most titled screenwriter, operator and artists at that time. 
This is characteristic of the fact that the author of the film, from beginning to end, is aimed 
at promoting the idea that “Hamza is the tolmas fighter of socialism in Uzbekistan.” But 
this film, based on fiction, undermined the trust and belief in the poet instead of increasing 
respect for him. 1982 hero of Socialist Labor, people's writer of Uzbekistan Komil Yashin 
wrote the novel “Hamza”, which features images and events based on artistic texture. This, 
in turn, prevented Hamza's work from being studied in a biased, scientifically unbiased 
way. This novel became the main source for researchers interested in the poet's work for 
many years, and they believed that Hamza's original past was reflected in this novel. In 
order to glorify the name of Hamza, he was posthumously awarded the “Lenin Komsomol 
of Uzbekistan” in 1968. 

4 Conclusion

In order to perpetuate and glorify the name of Hamza, some cities were installed his 
monuments and many places were named after him. In 1967, the Kokand's Furqat, a park of 
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culture and Recreation, was opened on the grounds of “Chorsu” by architects A.Ahmedov 
and Y.Haldeev, sculptor R.Nemirovsky. On the basis of the Ivanov project, a five-meter 
Haikal of the Hamza, made of bronze and granite, will be installed. By Resolution No. 77 
of the Presidium of the Supreme Soviet of the ozssr of January 31, 1968, at the expense of 
compactification of Kuibyshev and Lenin raions, Hamza district was established within the 
city of Tashkent. A village located in the kolkhoz area of Syrdarya District named after 
Hamza was also named after Hamza. One of the villages in the Uchkurgan raion of 
Namangan region was also called Hamza. Vannovsky posyolka in Oltiarik District of 
Fergana region was a posyolka named after Hamza since 1963, which was transformed into 
a city from February 7, 1974. Also, one of the Stations of the Tashkent Metro was named 
after Hamza. And in 1979, on the occasion of the 90th anniversary of the birth of Hamza 
Hakimzoda, the House Museum in Kokand was renovated again. The courtyard, where the 
Fergana district previously lived in the village, was converted into a memorial House-
Museum, and a postal envelope of the USSR was issued. On the territory of the Hamza 
(Yashnabad) District of the city of Tashkent, a nine-meter Haikal of Hamza, mounted on a 
five-meter marble tagsupa, was installed by Moscow haikaltarosh Nikos Faodoridis and 
Tashkent, laureate of the USSR State Prize Sobir Odilov. 

Also in 1982, a new ship was produced in Navashino, Russia, named in honor of the 
Uzbek writer Hamza Hakimzoda Niyazi. In the Port of Zhdanov, Donetsk Oblast, on March 
30, 1982, a new teplohod was solemnly launched into the Sea of Azov. This teplohod 
organized trips to Yugoslavia, Italy, Greece under the name” Hamza". This ship was 
transferred to the account of Ukraine in 1992 year. It changed its name to “Sagitta” when it 
was transferred to Malta's account in 1999. Disposed of in 2012. In 1989, on the occasion 
of the 100-year anniversary of the birth of Hamza Hakimzoda Niyazi, a stamp of the USSR 
and an anniversary coin of 1 som were minted . 

In his time, Hamza Hakimzoda Niyazi was known as the author of lyric poems, 
educational books, dramas. At the moment, he became a fighter and propagandist of the 
ideology of the Soviet government after the establishment of Soviet power in our country, 
and after his death, he was falsely appreciated for many years by such high-profile 
definitions as “the founder of Uzbek Soviet literature and culture”. That is, there is a 
cunning and political idea that in the Zamiri of such a policy, a writer, an intellectual person 
who came out of the local people should serve socialism, leaders in the center with such 
devotion, which, we think, is not difficult to understand. 
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